エイベイ ブンガク チョウルイ コウ ツグミ ニツイテ by 桝田 隆宏 et al.
松 山 大 学 論 集
第 ２１ 巻 第 ２ 号 抜 刷
２００９ 年 ８ 月 発 行
英米文学鳥類考：ツグミについて
桝 田 隆 宏
英米文学鳥類考：ツグミについて

































































その内分は「トラツグミ［White’s thrush］，マミジロ［Siberian ground thrush］，
クロツグミ［Japanese grey thrush］，アカハラ［red-bellied（brown）thrush］，ア















A general fabourite is the song thrush, or throstle, not because of any
marked sociability, but for its vigorous song, which continues all the year
round, even after dusk. The bird can be seen in woodland, in hedgerows, and
in shrubberies and gardens. It has a strong preference for inhabited districts.
Some resident birds migrate in the autumn, but continental varieties replace
them.
Like many songsters, it is not remarkable for its colouring ; upper parts
are olive-brown, under parts creamy-white, with blackish-brown spots. The
female is smaller and paler beneath.
The song thrush can often be seen hopping about, head cocked, searching
for worms, slugs and snails ; the last are smashed open against boulders or
wall. It is also fond of soft fruit and berries, but does not cause tremendous
damage in the garden.
The song, delivered as a rule from cover, is loud and clear, made up of
simple phrases, generally repeated. Browning, in his Home thoughts from
Abroad , noted this peculiarity :
‘That’s the wise thrush ; he sings each song twice over,
Lest you should think he never could recapture
The first fine careless rapture !’
The thrush also has great powers of mimicry, and can accurately reproduce
the notes of the blackbird, nightingale and woodpecker.
The neat nest is made in a hedge, tree, bush, wall or shed, of grass,
straw and twigs, with an inner layer of dung, mixed with saliva, and prepared
to a hard consistency. Then it is lined with moss and wood chips. Four or
five eggs are laid, varying in colour from blue to green, sometimes spotted
black or reddish-brown, sometimes unmarked. Two or three broods may be
reared, the young being fed by both parents, the older fledglings often helping
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to feed the younger ones.
Other thrushes include the Hebridean song thrush, missel thrush, fieldfare,
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３The missel thrush
The missel, or mistle thrush derives its name from a contraction of
‘mistletoe’, since it was popularly believed that it fed its young entirely on the
berries of this plant. In fact, this thrush, larger than the song thrush, with
fewer but larger spots on its breast and grayer upper parts, enjoys a much more
varied diet, including insects, snails, berries and soft fruit. It has a
challenging, almost bullying nature, and has been known to kill small birds for
its young.
The bird can also be distinguished from the song thrush by its flight,
which is powerful, with fast wing beats alternating with prolonged periods
when the wings are closed, and often at great heights. Its song is also very
individual, louder and more monotonous than that of its more renowned
relative, and generally delivered from high in a tree. Though not exceptionally
melodious, the song takes on a wild quality at times, and when alarmed,
becomes a harsh, scolding scream. Small wonder that it is often known by the
names of Screech Thrush and Rattle Thrush.
Nevertheless, this indefatigable bird will resort to song at all times of year,
including deep winter, and in all weathers, no matter how unpleasant. This
habit of singing in torrential rain and high wind has earned it the nickname of
Storm Cock.
The missel thrush generally nests high in forks of trees or occasionally in
bushes. The nest is large, made of twigs, grass, roots and moss, and lined
with mud and fine grass. Four or five eggs are laid, greenish-blue to bluish-
white, and spotted brown and lilac. Two broods are raised, and the parent
birds are quite fearless in protecting their nest against marauders, whether
















































































































































‘Sing a song of sixpence’
Sing a song of sixpence,
A pocket full of rye ;
Four and twenty blackbirds,
Baked in a pie.
When the pie was opened,
The birds began to sing ;
Was not that a dainty dish,
To set before the king ?
The king was in his counting-house,
Counting out his money ;
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The queen was in the parlour,
Eating bread and honey.
The maid was in the garden,
Hanging out the clothes,
There came a little blackbird,




















る。「誰がコマドリ殺したの？」（‘Who killed Cock Robin ?’）である。この中
でツグミは，次のように唄われている：「誰が賛美歌，歌うのか」（“Who’ll
sing a psalm ?”）／「それは私と，ツグミが言いました」（“I, said the Thrush.”）／
「小枝の上に止まって」（“As she sat on a bush,”）／「私が賛美歌，歌いましょう」






な食物となった」（“Rome : kept as a pet, and eaten as delicacy”）；「童謡：ツ
グミはコマドリ Cock Robinの葬式で賛美歌を歌った」４２）（“nursery-rhyme : the







The Thrush and the Fowler
A THRUSH was feeding on a myrtle-tree and did not move from it because its
berries were so delicious. A Fowler observed her staying so long in one spot,
and having well bird-limed his reeds, caught her. The Thrush, being at the
point of death, exclaimed,“O foolish creature that I am ! For the sake of a
little pleasant food I have deprived myself of my life.”４４）




















The ousel cock so black of hue,
With orange-tawny bill,
The throstle with his note so true,









. . . he is every man in no man ;
if a throstle sing, he falls straight a cap’ring :
he will fence with his own shadow :












The lark, that tirra-lyra chants,
With heigh ! with heigh ! the thrush and the jay,
Are summer songs for me and my aunts,










声では評判高いウタツグミ」５０）（“Thrush . . . a bird as much famed for song as







Within a thick and spreading hawthorn bush,
That overhung a mole-hill large and round,
I heard from morn to morn a merry thrush
Sing hymns to sunrise, and I drank the sound
With joy ; and, often an intruding guest,
I watched her secret toils from day to day－
How true she warped the moss, to form a nest,
And modelled it within with wood and clay ;
And by and by, like heath-bells gilt with dew,
There lay her shining eggs, as bright as flowers,
Ink-spotted over shells of greeny blue ;
And there I witnessed in the sunny hours
A brood of nature’s minstrels chirp and fly,





























The sun does arise,
And make happy the skies ;
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The merry bells ring
To welcome the Spring ;
The skylark and thrush,
The birds of the bush,
Sing louder around
To the bells’ cheerful sound ;
While our sports shall be seen












り」（“Sweet his tongue as the throstle’s notes”），５８）と「吟遊詩人の歌」（‘Minstrel’s
Song’）の中で賛美している。この「春告げ鳥」の歌声を称える詩人は未だ他
にも居る。聖職者詩人の G. M.ホプキンズ（Gerald Manley Hopkins［１８４４－８９］）
である。彼は「春」の中で次のように唄う。
‘Spring’
NOTHING is so beautiful as spring－
When weeds, in wheels, shoot long and lovely and lush ;
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Thrush’s eggs look little low heavens, and thrush
Through the echoing timber does so rinse and wring







Walter Scott［１７７１－１８３２］）も物語詩：『湖の麗人』（‘The Lady of the Lake’）の
中で，ヒバリやクロウタドリと並んで，春の鳴鳥のツグミを称えている。
Invisible in flecked sky the lark sent clown her revelry :
The blackbird and the speckled thrush
Good-morrow gave from brake and bush ;
In answer cooed the cushat dove
Her notes of peace and rest and love.６１）
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を捨て，野に出て，自然に学べ」と呼びかける，この詩は我が国でもつとに有
名である。１連と４連を紹介する。
Up ! up ! My friend, and quit your books ;
Or surely you’ll grow double :
Up ! up ! My friend, and clear your books ;





And hark ! How blithe the throstle sings !
He, too, is no mean preacher :
Come forth into the light of things,














“Summer is coming, summer is coming.
I know it, I know it, I know it.
Light again, leaf again, life again, love again,”
Yes, my wild little Poet.
Sing the new year in under the blue,
Last year you sang it as gladly.
“New, new, new, new !” Is it then so new
That you should carol so madly ?
“Love again, song again, nest again, young again,”
Never a prophet so crazy !
And hardly a daisy as yet, little friend,
See, there is hardly a daisy.
“Here again, here, here, here, happy year !”
O warble unchidden, unbidden !
Summer is coming, is coming, my dear,



























‘The Reverie of Poor Susan’
At the corner of Wood Street, when daylight appears,
Hangs a Thrush that sings loud, it has sung for three years :
Poor Susan has passed by the spot, and has heard
In the silence of morning the song of the bird.
‘Tis a note of enchantment ; what ails her ? She sees
A mountain ascending, a vision of trees ;
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Bright volumes of vapour through Lothbury glide,
And a river flows on through the vale of Cheapside.
Green pastures she views in the midst of the dale,
Down which she so often has tripped with her pail ;
And a single small cottage, a nest like a dove’s,
The one only dwelling on earth that she loves.
She looks, and her heart is in heaven : but they fade,
The mist and the river, the hill and the shade ;
The stream will not flow, and the hill will not rise,


































When rosy plumelets tuft the larch,
And rarely pipes the mounted thrush ;
Or underneath the barren bush
Flits by the sea-blue bird of March ;
Come, wear the form by which I know
Thy spirit in time among thy peers ;
The hope of unaccomplish’d years
Be large and lucid round thy brow.７０）



















てみよう。『セルボーンの博物誌』（The Natural History of Selbourne）の中に，
美声の鳴鳥ツグミとその歌声の時期に言及した次の文がある。
Many birds which become silent about Midsummer reassume their notes again
in September ; as the thrush, blackbird, woodlark, willow-wren, etc ; hence
August is by much the most mute month, the spring, summer, and autumn
through. Are birds induced to sing again because the temperament of autumn













次に，同じく博物学者のW. H.ハドソン（William Henry Hudson［１８４１－１９２２］）












か」７７）（“In the development of their vocal organs they stand highest among birds,
and they have a world-wide distribution, numbering about seventy species. What
more fascinating object in life for a wandering Englishman who desires to see all
lands, who loves birds and above all others the ‘garden-ouzel’ of his home.”）７８）；
「ツグミ科の鳥はどれも私にとって好ましいものばかり」７９）（“All of this family
are dear to me”）８０）を見れば明らかである。
その「ツグミ類の中でW. H.ハドソンが最も愛する鳥，それがワキアカツグ
ミである」（“I love the redwing more.”）。８１）その理由として，彼は「見た目の魅
力」と「籠の鳥ではないこと」を挙げている。当人の言葉で言えば，「姿か
たちと言い，羽色といい，ワキアカツグミはツグミ類中で最も魅力的な鳥だと




連想が何もないことがあるからかもしれない」８４）（“There is a wildness, a
freshness, in the feeling he gives me which may be partly due to the fact that he is
not a cage-bird, that, on this account, there are no degrading images and
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associations connected with this species.”）８５）である。
「野の鳥は野に」を己の第一信条とする，W. H.ハドソンらしい文章である。
だが，理由はこれだけではない。更に続けて彼は次のように言う。
All the images called up by the redwing, the sight or sound or thought of
him, are of rural winter scenes, and are pleasing, especially those of the
evening gatherings of redwings in copse or shrubbery. . . . In my case there are
still other associations, for it happens that the soft musical chirp of the redwing
reminds me of vividly of other birds which have a sound resembling it, birds
that were dear to me in my boyhood and youth ; one a true thrush, another the









ているだけ」８８）（“known only by name”）８９）のクビワツグミを取り上げ，その美
声の特質について次のように述べている。
The sound has intrinsic beauty, but its charm is mainly due to the place you
hear it in, the wildness and solitude of the rocky glens or the mountain side. . . .
As in other songsters, the ring-ouzel lowers his voice when approached by a
man or when watched ; when singing freely the voice carries far, and may be
heard distinctly from the opposite side of a glen three or four hundred yards
wide, and refined by distance it has then a beautiful bell-like quality.９０）















“It’s a nat’ral gift. There’s my little lad Aaron, he’s got a gift－he can sing




“And he’s got a voice like a bird－you wouldn’t think,”Dolly went on ;“he
can sing a Christmas carril as his father’s taught him ; and I take it for a token
as he’ll come to good, as he can learn the good tunes so quick. Come, Aaron,

















想的な冒険物語，トールキン（J. R. R. Tolkien［１８９２－１９７３］）の『ホビットの





are good and friendly . . . a long-lived magical race’”）９６）で，「大ガラスたちは，た
いへん長生きだ。物覚えもいい。また大ガラスは，その知恵や教えを，子ども
に伝えてゆく」９７）（“‘They［ravens］live many a year, and their memories are long,










 ‘Starting from Paumanok’
Having studied the mocking-bird’s tones and the flight of the mountain-hawk,
And heard at dawn the unrivall’d one, the hermit thrush from the swamp-
cedars,






 ‘When Lilacs Last in the Dooryard Bloom’d’
In the swamp in secluded recesses,
A shy and hidden bird is warbling a song.
Solitary the thrush,
The hermit withdrawn to himself, avoiding the settlements,







 ‘Wandering at Morn’
Wandering at morn,
Emerging from the night from gloomy thoughts, thee in my thoughts,
Yearning for thee harmonious Union ! thee, singing bird divine !
Thee coil’d in evil times my country, with craft and black dismay, with every
meanness, treason thrust upon thee,
This common marvel I beheld－the parent thrush I watch’d feeding its young,
The singing thrush whose tones of joy and faith ecstatic,















次に，米国生まれの英国の詩人・批評家・劇作家 T. S.エリオット（T. S. Eliot
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［１８８８－１９６５］）の作品を見てみよう。詩人はツグミに言及して次のように言う。
「最初の門を通って初めての世界へと，ひとつツグミに欺されたつもり
で行ってみようか」１０５）（“Through the first gate, /Into our first world, shall we
follow/The deception of the thrush ?”）１０６）『四つの四重奏曲』
「隠者ツグミ［チャイロコツグミ］の松林に鳴く」１０７）（“the hermit-thrush





とによって，この世での恩寵の使者となる」１１１）（“it tries to confound reality and

















 I found myself suddenly neighbor to the birds ; not by having imprisoned
one, but having caged myself near them. I was not only nearer to some of
those which commonly frequent the garden and the orchard, but to those
smaller and more thrilling songsters of the forest which never, or rarely,
serenade a villager－the wood thrush, the veery, the scarlet tanager, the field








 This small lake was of most value as a neighbor in the intervals of a gentle
rain-storm in August, when, both air and water being perfectly still, but the
sky overcast, mid-afternoon had all the serenity of evening, and the wood
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 On the third or fourth of May I saw a loon in the pond, and during the first
week of the month I heard the whip-poor-will, the brown thrasher, the veery,











その後に低い顫音の囀りが続く（“Song is a series of loud flute-like phrases,




（“Song〈seldom heard except on breeding ground〉is a single high flute-like











































































や ち ほこのかみ おおくにぬしのみこと
のである。それを示す証拠が『古事記』；八千矛神（後の大国主 命）の求
みこと こし ぬなかわ ひ め
婚歌にある。命は越の国に沼河比売を訪ね，次のように唄う。
をとめ な いた と お ひ
嬢子［沼河比売］の 寝すや板戸を 押そぶらひ 我が立たせれば 引
あおやま ぬえ の とり きぎし
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６４）‘The Throstle’ by Alfred Tennyson（Humanities Web,２００８）の e-textによる。
６５）山内義雄・矢野峰人編『上田敏訳詩集』（岩波書店，１９９４），p.７７.
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